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THE ART IN

CITYTUNNELN

Trols all oflentlig
konsl...

alltid ratt valdiglt myckel medial
uppmiarksamhel och sells av manga
manniskor. sé har den lange upplal-
Lals som ganska anonym och renlav
osvnlig i stadsrummel. Fortlarande
kopplas ollentlig konst i hog grad
samman med monument. slalyer
och minnesslenar.

Irén all ha varil ell verklyg i
gamla liders moraliska upplostran
av medborgaren — med ryllarstalyn
som del Wydligaste exemplel - och
senare el led i folkbildningen i den
svenska lolkhemstanken. har den
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Even though public
works of art...

always have been given a great deal of
media attention and have been seen by
many people, they have also remained
relatively anonymous and even invisible
in urban spaces. Public works of art are
often still equated with monuments,
commemorative statues and memori-
als.

Art in public has traditionally held a
role in the moral education of the popu-
lation (the ubiquitous military man on
horseback having held a prominent po-
sition in this), and later a function in the
education of citizens during the modern

1. STORTORGET -~ KARL X GUSTAV. STATY AV JOHN BORJESON. 19 19-1950. FOTO: GUNNAR LUNDI L

1. THE MAIN SQUARE - THE STATUE OF KING KARL X GUSTAV BY JOHN BORJESON, 1949-1950. PHOTO: GUNNAR LUNDH.
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ollentliga konslens ulseende och
funktion nu skiftal. Efter 1960-lalets
diskussioner om konstverkels me-
ning blev ocksa den oflentliga kon-
slens syllen ilrdgasalla. inle minsl
av konstnérerna sjalva. Den ulveck-
lades pé ell inlernationelll plan
mol all mer svara mol sin lid — den
blev platsspecilik och lylte lidens
akluella [ragestallningar. alll mer
undersokande och risklagande.

Ronstnérer gjorde radikala in-
grepp i staden och i landskapel.
lemporara saval som permanenla.
Iin cenlralgestall i sammanhangel
ar den amerikanske konstnéaren Ro-
bert Smithson. som visade pé den
ollentliga, monumenlala konslens
mojligheter KU vikligl verk ar “Spi-
ral Jelly™ [rén 1970: en (60 meler
ling och naslan 5 meler bred skulp-
Lur i Greal Sall Lake 1 Ulah. Den
skapades pé plals och av plalsens
cgna malerial: sand., vallen. sall och
lera.

P4 senare ar har den ollentliga
konsten mer och mer borjal an-
vinda sig av samlidens visuella lek-
niker. Digilala bildprojektioner och
rorliga ljud- och ljusinstallationer
ar mer narvarande i det ollentliga
rummel. Ocksd samlidens mer
exlrema visuella sprak syns ollare
i den oflfentliga konslens prakUik.
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period when Sweden was being formed
as the Swedish welfare state. The func-
tion and appearance of art in public
places has changed considerably in re-
cent times.

After the discussions of the 1960s
about the meaning of the work of art,
the purpose of public works of art was
also called into question, not least by
artists. Public works of art developed
on an international level to be more
in step with the times. Artworks were
more often site specific and examined
contemporary issues. The works also
took more risks and the artists working
processes were more investigative.

The works had an entirely different
relationship to place and made both
temporary and permanent physical

changes to both urban and rural spaces.

A central figure in the development of
public art is the American artist Robert
Smithson who demonstrated the possi-
bilities for public works of monumental
art. One of his central works is “Spiral
Jetty” from 1970: a 460 m long and al-
most 5 m wide sculpture on the banks
of the Great Salt Lake in Utah, created
from materials found on site: sand, wa-
ter, salt and clay.

Contemporary public art makes use
of contemporary technologies. Digital
image projections, installations of mov-
ing images, sound and light are becom-

MALMO. 2010

Konsumltionssamhallels och po-
pularkulturens estetik har linge
anvanls i konslens rum, konsthallar,
pa muscer och i gallerier. Nu lar
den sig ocksé in pé den ollentliga
konslens arenor i staden.

Det stalls hoga krav pé hillbarhel
och siakerhel nar det galler oflentlig
konsl. i synnerhel i stadens lransil-
platser och rum [or rorelse, som Lill
exempel i Citytunneln. Dessa krav
har lange varil svéira all [ ihop
med de ofta lemporara malerial
och kostlsamma. kansliga tekniker
som anvands [or produktion av bild
i vér lid.

Den konstnarliga ulsmyckningen
av Cilylunnelns stationer Malmo C
Nedre. Triangeln och yllie har till-

ing more common in public spaces.
Even the more extreme forms of con-
temporary expression are becoming
established in public art contexts. The
aesthetics of popular culture have long
been used in the established institutions
for contemporary art. Now they are
becoming part of the language of public
art and thus making their mark in public
spaces.

The requirements for sustainability
and safety in the creation of public art-
works are very high, especially in the
city's transitory areas like Citytunneln.
Such requirements have long been dif-
ficult to meet especially when the art-
ists’" materials of choice are sometimes
ephemeral, their production techniques
expensive and the finished works sensi-
tive and fragile.

The installations in Citytunneln's sta-
tions have been developed through a
unique long-term partnership between
the various parties involved in the in-
frastructural project, the artists and
the city of Malmo. In the early planning
stages of the project, a mutual goal
was agreed upon by all those involved,
that as much time, energy and money
as necessary was to be invested in the
development of the public works of art
and that all efforts would be made to
solve technical and material problems.

As early as the 25th of March 2003,
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kommil efter ell unikl och langlgé-
cende samarbele mellan infrastruk-
Lurprojeklets parter, konstnarerna
och sladen. Del fanns lidigl i pla-
neringsarbelel en gemensam mal-
sallning all salsa myckel energi.
Lid och pengar pé konslen och all
overbrygga lekniska och malteriella
svéirigheler.

Redan den 25 mars 20073 - langl
[ore byggslarl 20035 - lillsalles en
projektedare [Or konsten. Darpa
bildades en styrgrupp bestiende
av represenlanter frén Banverkel.
Jernhusen och Malmo Stad. Till-
kom gjorde ocksa Malmo slads
samarbelsgrupp [Or ollentlig konst
inklusive konstmuscichel. stadstrad-
gardsmaslare, sladsarkilekl samt
represenlanter [rén Skinetraliken
saml Slalens konstréd.

Eller omflallande research och
aleljébesok presenterades flera
konstnarskap [or styrgruppen. Ell
anlal konstnarer valdes eller dis-
kussioner ul all parallellskissa pé
[Orslag Lill ulsmyckningar av respek-
Live slation. Elter ell par ménaders
skisslid inbjods konstnéarerna Lill
mole med styrgruppen [or atl dis-
kulera sina uppslag och efller [yra
manader gjorde slyrgruppen sin
slulliga bedomning. De [yra projekl
som valdes ul anséigs fungera basl

long before the start of the construc-
tion process in 2005, a project manager
was brought in and made responsible
for the art installations. A steering com-
mittee was established, it's membership
made up of representatives from the
railways, Malmo city and the Jernhusen
real estate firm. The steering group
was joined by the cooperative group

for public art in Malmo, which included
the director of Malmo art museum, the
city’s head gardener, the city architect,
and representatives from local public
transport companies and the National
Arts Council.

After extensive research and many
studio visits, a number of artists were
presented to the steering committee.
After a period of consultation, a group
of artists were then selected to present
sketches and proposals for artworks to
be installed at the different stations.
After a few months of preparation time,
the artists were invited to a meeting
with the steering committee in order to
discuss their proposals and after an ad-
ditional four months, the steering com-
mittee made their final decisions. The
four projects that were selected were
seen to be well suited to the extreme
environments of Citytunneln in terms
of content and subject matter, and in
technical and material terms. In coop-
eration with the National Arts Council,
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bade innehdllsmassigl och lekniskl
i den extrema ulstallningsmiljo som
Cilylunneln ulgor.

Projektedaren uppratlade darpé.
Lillsammans med Stalens konstréd.
cll program [or konstprojeklels ul-
[ormning med budgel och lidsplan.

[ del har skedel fanns bara Malmo
(. och Triangelns stationer med i
konstprogrammel. (P4 Cenlralen
har man fokuseral pa perrongplan.
Malmo € Nedre.) Hyllie tillkom nar
man inség all hela byggprojeklels
ckonomi hade myckel storre mar-
ginaler an man [orst hade troll.
Malmo FForskonings- och Plante-
ringslorening kom dessulom med
el [orslag all konsten pa Hyllie
skulle berora platsen THyllies histo-
ria och arkeologi. Om sé gjordes
ville [Oreningen gé in i projeklel
och dellinansicra ulsmyckningen av
[ yllie Station.

Installationerna i Citylunneln ar
exempel pé oflentlig konst som
Lalar direkt Ull vér lid. Del finns ell
lydligl element av experimenle-
rande i valel av verk och en tro pé
[ramlidens fortsalla ulveckling av
de medier och lekniker som
anvanls.

the project manager now established

a program for the development of the
art projects including budgets and time
plans.

At this stage, only the Malmo central
train station and the Triangeln station
were included in the plans for the public
art project. At the Central Station, the
platform at the lower level of the sta-
tion was the area in focus.

Extending the project to Hyllie was
made possible when it was discovered
that the budget of the construction
project as a whole was greater than had
been previously thought. The Society
for Preservation of Cultural Heritage
and Green Parks in Malmo suggested
that the artworks created for Hyllie
should touch on the history and archae-
ology of the place. If this suggestion
was accepted, the association was will-
ing to partially finance the production of
the public art for the Hyllie station.

The installations in Citytunneln are ex-
amples of public art that speak directly
to us about the times we live in. The
choice of works has in part been quite
experimental. It reflects a belief in the
future development of the visual tech-
nologies and methods that have been
employed.
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